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How Does God Sound in Our Sermons?

Finding Your Way with God’s Word

1) Who Did I Come From?

Remembering My Preaching Parents

2) What Have I Been Up To?

Finding Treasures Hidden in My Own Field

3) How Do I Make Sense?

Discerning Ways I Shape and Share Experience

4) When Do I Say “AMEN!”?

Naming Persons, Texts, and Passions that Deeply Center 

5) With What Does My Preaching Compare?

Making Connections with Odd-Sounding Analogues

6) Where Do I Fit, and with Whom?

Celebrating Comfort Zones and Gentle Growing Places

7) Why Do I Really Care?

Affirming My Vocation, Envisioning My Legacy

Adapted and expanded from Your Way with God’s Word: Discovering Your Distinctive



Preaching Voice. Cowley Publications:  Cambridge, MA, 1995
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1) Who Did I Come From?
Remembering My Preaching Parents

Who have been the preachers
         what have been the sermons
                  that have influenced me most deeply—positively or negatively?

· Concerning particular preachers - - -

  
 What did they speak about?

    
          

What did they sound and look like?

      
                 

What lingering impressions did they leave?

· Concerning particular sermons - - -

 
           What was their focus?

                             What personal or congregational needs did they address (well or poorly)?

                       What Scripture texts did they engage, and how?

                            What kinds of language did they employ - - - Images?  Stories?  Arguments?  



         (Do I still remember any specific instances?)

What kind of pulpit space did these preachers or sermons shape?  
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2) What Have I Been Up To?

    Finding Treasures Hidden in My Own Field

· Gifts, Wounds, Joys, Fears

What notable things have happened to me?

              What have I received from life?

                      How have I responded with thoughts and feelings?

Briefly describe some life events, family relationships, illnesses/accidents,

           defining experiences related to gender, ethnic heritage, sexual orientation,

                          education, economic conditions, social environment

           What are some of your hopes, dreams, idiosyncrasies, places of strong emotional energy?

· Interests, Associations, Achievements, Failures

    
What significant things have I done?

                       What ventures have I initiated?

                                  What have these activities produced?

            Describe jobs, hobbies, programs undertaken in academics or athletics

                 cultural, social, recreational interests and personal investments,

                     projects abandoned, squelched, cut short, denied, fizzled

3)  How Do I Make Sense?

     Discerning the Ways I Shape and Share Experience

      In the way that I most naturally listen to words (and speak them), am I primarily
· a POET who envisions (and seeks to paint) pictures?

· a PHILOSOPHER who considers (and seeks to prove) points?

· a STORYTELLER who perceives (and seeks to produce) parables?
   Reflect upon your relative ease of listening, thinking, and speaking, in the worlds of

· images, sensory impressions, feelings    

· ideas, concepts, arguments

· narratives, dramas, anecdotes

  Which mode of discourse most engages your attention? 

  Which of these communication patterns do you find most distracting?
   Which patterns of speaking do you most naturally resort to when you really want to 

   be heard?

   Is the essence of the Gospel—that which you find most authentic—best encapsulated 

   in:

· A psalm, symbol, or prophetic oracle?

· A proposition, creed, or dialectically defended truth claim?

· A plotted articulation of personal adventure?

4)  When Do I Say “AMEN!”?

 Naming Persons,Texts, and Passions that Deeply Center Me

· Characters, Models, Passages, and Principles

     From Scripture and Church history, who are

· the persons (historical or literary)

· the texts (Biblical, theological, devotional, ethical)

· the teachings (concepts, doctrines, moral visions)

       with which I most (and least) identify?

      In my own ways of preaching—its particular passions, practices, and perspective, 

             where do I stand on a spectrum between:

· Deborah-------Dorcas

· Peter-------Paul

· Ruth-------Esther

· Jeremiah-------Nehemiah 

· Mary-------Martha

· Ecclesiastes-------Ezekiel

· Mary of Nazareth-------Mary Magdalene

· Miriam-------Moses

· Hagar-------Hosea

· Stephen-------Philip

· Priscilla and Aquila-------Ananias and Sapphira

· Mark-----Luke-----Matthew-----John

· Roles, Concerns, Allegiances, and Entanglements

How am I deeply involved, 

       individually or institutionally, 

             joyfully or grudgingly
                  with areas of ministry—

                         in Church or society—

                                 other than preaching?

5) With What Does My Preaching Compare?

        Making Connections With Odd-Sounding Analogues
What physical objects, personal activities, or sensory qualities does my preaching

           feel like

                   look like

                           taste like

                                    sound like

                                             smell like

                                                     act like

that are utterly non-theological—seemingly unrelated to preaching?  

     For example—What is the COLOR of your sermons?



       What MUSICAL INSTRUMENT do they “play” like?



       What AUTOMOBILES, BUILDINGS, ANIMALS do they remind you of?



       Do your sermons MARCH, DANCE, MEANDER, PLOD, or SKIP?



       Are they ROUND, FLAT, SHARP, SOFT, HARD?

In a single sentence, compare your preaching to a totally different human activity that somehow “feels like” what you do when you preach:  

“In some ways, my preaching is like (giving birth, washing dishes, selling cars, taking a hike, working in the garden, flying a kite, pleading a law case, etc) IN THAT IT  .   .  .  .  .  .  .  .  .”

6)  Where Do I Fit, and with Whom?

         Celebrating Comfort Zones and Gentle Growing Spaces

· Satisfactions, Challenges, Frustrations, and Favorite Spots

    Where do I “stand” most comfortably in my preaching with respect to

· the pulpit or the aisle?

· sermon manuscripts, notes, or no notes?

· seasons of the liturgical year?

· special occasion services and pastoral offices?

· various definable constituencies in the congregation?

                         (age, education, ethnic or gender grouping, etc.)

· Siblings, Cousins, And Assorted Relations

    Among my preaching colleagues,    

              who knows me deeply,

                        encourages me perceptively,

                                 fights with me cleanly, fairly, and in good fun?

    Who really hears me, and draws out the coherence in my inarticulate expressions?

    When I am Samuel, who is Eli?  When I am Mary, who is Elizabeth?

    If you cannot respond to any of these questions with a specific name,

        how would you describe the person who might be able to fill such a role effectively?

7)  Why Do I Really Care?

     Affirming My Vocation, Envisioning My Legacy
If I were to be regarded as someone else’s “preaching parent,”

       how, specifically, would I like to be remembered?

What do I offer in my preaching that could distinctively nourish a homiletical offspring,

       so that she or he can become a healthy colleague, but not my clone?

+++++++++++++++++++++++++++++++++++

Interesting—Illuminating—But How Will It Preach?

· As a personal testimony 

· As an embodied illustration of a “point,” a theme, or a central sermon thrust

· As a place of immediate connection or identification with

· a Biblical character, type, issue, or concept

· a congregational experience

· a cultural dimension

· an aspect of liturgy

· As a new angle of insight on a Biblical text

· As a particular burden, ministry, or sense of vocation
· As a distinctive approach to sermon strategy

· As a characteristic style of sermon delivery
· As a centering space for orchestrating preaching and other dimensions of ministry
· As a framework for nourishing, non-intrusive professional collegiality with other preachers

· As an aspect of one’s unfolding “homiletical spirituality”
· As a periodic exercise in checking out blind spots, tender places, or axes too often ground 


in my preaching over an extended period.
Your Way with God’s Word:

Discovering Your Distinctive Preaching Voice

How can we witness to ways God’s grace has touched us personally—

 yet proclaim “not ourselves but Christ”?

How can preaching principles take fresh form in our own pulpit artistry?
How can our sermons make live connections with those who listen?
        These are questions all preachers ponder.  We are taught that we need to exegete carefully the texts of Scripture from which we preach.  We are encouraged to pay attention to the characteristics of persons in our congregations, so that our sermons can be shaped to address their experience in relevant ways.  We are trained to pay attention to issues and concerns in culture, so that Scripture and culture can be brought into engaging dialogue.  We are encouraged to view preaching in a larger liturgical context.  We are not often invited to undertake a careful, systematic exegesis of the preacher—of who we are as bearers of the Word.   Yet, as Alan Jones says very well:

The first law of the spiritual life is attention.
        We need, as preachers, to attend to who we particularly are.  The purpose of exegeting our own experience is similar to that of undertaking other modes of exegesis: so that, in the dynamic interplay of clearly articulated voices, the voice of God’s Spirit can speak through our sermons.

         Exegesis is essential as a preliminary to preaching—it is not the sermon we deliver.  It would be no more appropriate to present an inventory of our personality or a catalog of our experiences in the preaching event than it would be to quote at length from theological commentaries, to present detailed demographic studies of our social setting, or to analyze liturgical elements in depth.  Still, as preachers, we need to engage in this preliminary listening—to Scripture, congregation, culture, liturgy, and to ourselves in order for our sermons to be effective.

        Failure to pay attention to Scripture, congregation, culture, and liturgy denies our listeners access to important information.  Failure to pay attention to our own experience, however, will not prevent information about us from being revealed in our preaching.  Unrecognized or acknowledged by us, self-disclosure will manifest itself inappropriately in our sermons, and interfere with the proclamation of the Gospel.

        Some of the most important exegesis we do in all of these areas is not sermon-specific.  If the only attention we pay to Scripture, culture, congregation, liturgy, or personal experience is driven by the need to prepare a particular sermon; our preaching will suffer over the long haul.

We must listen broadly—not just for what we want to hear—if we are to be responsible participants in any conversation, and especially in the sacred conversation that a sermon re-presents.  The most important listening to our own experience that we preachers do is not just to find a story, or a point of personal contact for a given sermon.  It will be a broad, open-ended attempt to discern “what we 
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sound like,” rather than “what we have to say.”  What we are listening for is not so much images, insights, and anecdotes that may be interesting and unusual, but our own characteristic ways of engaging the world that may reveal:

· fresh approaches to God

· fresh perspectives for understanding how God relates to us

· fresh ways of embodying the Gospel’s transforming power in the sermon event

Attention, then—engaging our own experiences descriptively, rather than 

prescriptively—naming what we discover clearly and comprehensively, rather than

· reporting on it selectively

· censoring it

· evaluating its various colors and textures as--

          “spiritually worthy” or “spiritually unworthy”

          “homiletically relevant” or “homiletically irrelevant”

All of our experience is fruitful material for spiritual reflection and for appropriation into our distinctive preaching voices in one way or another.  (Jesus, presumably, did not call any of the apostles for their special abilities, achievements, or high moral standing.  If anything, it might well have been for the particular configuration of warts, wounds, and weirdness in each disciple candidate that could serve as a point of contact with persons who otherwise might never have been able to imagine that the Gospel was available to them.)

        The point of a “personal exegesis” is to discern the particular ways in which God is present to us; and to celebrate those ways by using them—along  with insights from the other dimensions of exegesis—to shape our preaching.  Those among whom we preach will not have the same experiences, or bring the same interpreting lenses that we bring.  If we are able clearly to understand, and gracefully to appropriate our own experiences, however, others will be able to find analogous experiences through which they can recognize God already at work in their lives.  God’s saving activity is universal.  Our discovery of that, however, seldom comes through proclamation that is generic.  God particularizes in order to be inclusive—that is the principle of Incarnation.

        Preachers are always in need of regeneration.  The most effective access to that, however, is often rudimentary rather than remedial.  A spirituality for preaching need not necessarily at every point involve the casting off of sinful dispositions, or the taking on of rigorous regimens.  Refreshment and regeneration for preachers can often come from first owning, and then offering our temperaments, preferences, and personal histories, rather than trying to work our way up to grace, or simply waiting around for it to strike.  

        What follows are some windows through which you may be able to discern and develop some of the particular gifts you have for preaching.  These dimensions of your experience are wellsprings of your homiletical spirituality. 
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1)  WHO DID WE COME FROM?:

              Remembering Our Preaching Parents

        For good or ill, our “preaching parents” have been very important to us.  We need to celebrate their gifts and learn from their mistakes, as well as to exorcise the “ghosts” of their preaching that continue to haunt us.

· What was the best (and the worst) sermon you remember hearing?

· What is clear and strong about that memory?

· Who are the most influential preachers to whom you have listened?

· What was distinctive about who they were or how they preached?

· How were the various preachers you remember similar to and different from each other?

· What themes did they emphasize?

· What styles of language or delivery did they embody?

· How did you feel after hearing them preach?

· What influence, if any, did they have on your subsequent thought or behavior?

2)  WHAT HAVE WE BEEN UP TO?

              Naming Treasures Hidden in Our Own Fields

     Gifts, Wounds, Joys, Fears:

              Conditions that Give Our Voices Color
· As a child, what did you want to be when you grew up?

· What vocational fantasies do you still entertain?

· What are your most unusual personal mannerisms and characteristics?   

· What have been some of your most significant personal relationships?
· What are some of your deepest joys, griefs, angers, fears, shames, longings?
· What would you really like to be able to do before you die?
· What kind of indoor and outdoor places do you most and least enjoy?
· How has your experience been markedly affected by your—
           gender, race, education, economic situation, sexual orientation, travel?

· What have been “turning point” experiences in your life?

· What kinds of experiences bring out strong positive or negative emotional energy?
· What are some of your prominent tastes in—
           literature, drama, music, art, television, movies?

· Are you a “Spring,” “Summer,”  “Fall,” or “Winter” person?

· Are you primarily an extrovert or an introvert?
· What vocational or avocational skills or interests were you brought up with?
· What are significant stories from your family of origin?
· What patterns of personal or corporate prayer are most conducive to your wellbeing?
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Interests, Associations, Achievements, Failures:       

             Activities That Give Our Voices Range

· What jobs have you held, careers have you undertaken, other than church ministry?

· What have you found fulfilling and frustrating about them?

· What hobbies or interests have you pursued?

· In what cultural activities—sports, performing arts, etc., have you engaged?

· What have been the greatest disasters in enterprises you have undertaken?

· What interests have you abandoned, either voluntarily, or under pressure?

· How do you keep up with what is going on in the world?

· What familiar persons and places do you return to visit?  

3)  HOW DO WE MAKE SENSE?:

              Discerning Ways We Shape and Share Experience

          Is your most natural communication mode most closely aligned with that of a—

· poet—making primary use of images—
                  the language of pictures, sensory data, and feelings?

· philosopher—making primary use of ideas—

                              the language of propositions, concepts, and arguments?

· storyteller—making primary use of actions—

                            the language of narratives, dramas, and anecdotes?

Are you most at home in the world of perceptions, points, or parables?  Does the Gospel sound forth most clearly and deeply for you in a psalm, a creed, or a Biblical story?

4)  WHEN DO WE SAY “AMEN!”?:

              Confessing Persons, Texts, and Passions that Deeply Center Us
      Characters, Models, Passages, and Principles:
              Connections That Give Our Voices Depth
· With what Biblical characters do you particularly identify?  Not identify?

· What are your favorite (and least favorite) texts and books of Scripture?

· What Christian doctrines do you most (and least) resonate with?

· Who are significant positive and negative figures for you in Church history?

· What forms of Christian liturgy, art, literature do you most and least enjoy?

· What image, or symbol, in Christian worship is most significant for you?

· What hymn (or type of music) expresses your Christian commitment most deeply?
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Roles, concerns, allegiances, and entanglements:
        Passions That Give Our Voices Focus
· What tasks in Church leadership (besides preaching) do you most like and dislike?

· What kind of social justice issues do you feel—

           most energy about?

           most burden for?

           most hopeless about?

           least investment in?

· What Church programs energize and enervate you?

· What engages you most about the Church beyond your own denomination?

· What duties fall to you (happily or not) because of your denominational connection?

· What is your dream of the Church as it ought to be?

· What about the present state of the Church most makes you want to weep?

· If you ever had to leave the Church, where would you go?

5)  WITH WHAT DOES OUR PREACHING COMPARE?:

              Making Connections with Odd-Sounding Analogies
· What colors are your sermons?

· What fruits or vegetables do they look or taste like?

· What kind of musical instruments do they sound like?

· What kind of sports activities do they play like?

· What aroma do they exude—of foods, perfumes, outdoor places, etc?

· What is their texture to the touch?

· What kind of dances do your sermons most gracefully do?

· What words or images spring naturally to mind when you hear the word “preaching”?

· What kind of activity does the preparation of your sermons resemble?

(E.g.:  sewing, sculpting, smelting, fishing, baking, mining, mountain climbing)

· What kind of activity does the presentation of your sermons resemble?

(E.g.:  singing, dancing, serving a meal, coaching a team, parachute jumping)

· How, for you, is preaching, like and not like—
           calling a square dance, pleading a trial case,  birthing a child?

           doing carpentry, plumbing, farming?

           diagnosing an illness,  entertaining an audience, doing therapy?

           issuing orders to military subordinates?

           raging, confessing, rejoicing?

· Where is your preaching on a spectrum between—

           round or square, old or young, joking or complaining, marching or dancing?

           tall or short, thick or thin, flat or fluffy?
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6)  WHERE DO WE FIT, AND WITH WHOM?:

              Celebrating Comfort Zones and Gentle Growing Spaces
      Satisfactions, Challenges, Frustrations, and Favorite Spots
              Spaces That Give Our Voices Rhythm
· Are you most comfortable preaching from the pulpit or the aisle?

· Do you most regularly (and happily) preach with a manuscript, notes, or no notes?

· Do you preach most freely in Advent, Christmas, Epiphany, Lent, Easter, or Pentecost?

· Are you eager (or uneager) to preach in the midst of—

          weddings or funerals?

          civic holiday celebrations or solemn Christian holy days?

          parish problems or national crises?

          everyday occasions or occasions of unexpected distress or joy?

· Are you best in preaching before—

          children, adults, or senior citizens?

          the educated, or the uneducated?

          the affluent, the “middle class,” the impoverished?

          business persons or artists?

     Siblings, Cousins, and Assorted Relations:

             Colleagues That Give Our Voices Center

· What “family resemblances” do you have with preaching peers?

· Who are “soul friends” to you in “the preaching life”?

· Who understands how your homiletical mind works—sometimes better than you do?

· Who fights with you fairly?  Challenges you supportively?

· If you are Samuel, who is your Eli?  If you are Mary, who is your Elizabeth?

· If you cannot answer the questions above, what kind of person could fill that role?

               What personal characteristics would they have?

               What theological orientation would they need to take?

                How involved with your life of reflection and prayer would you want them to be?

7) WHY DO WE REALLY CARE?:
              Affirming Our Vocation, Envisioning Our Legacy
        If you knew that, one day, you were going to be regarded as someone’s “preaching parent,”  for what specific contributions would you wish to be remembered?   What characteristics of your 

preaching would nurture the preaching life of your “homiletical offspring” without turning that preacher into your “homiletical clone”?
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Interesting—Illuminating—But How Will It Preach?

· As a personal testimony
· As an embodied illustration of a “point,” a theme, or a central sermon thrust

· As a place of immediate connection or identification with

          a Biblical character, type, issue, or concept

          a congregational experience

          a cultural dimension

          an aspect of liturgy

· As a new angle of insight on a Biblical text

· As a particular burden, ministry, or sense of vocation
· As a distinctive approach to sermon strategy

· As a characteristic style of sermon delivery
· As a centering space for orchestrating preaching and other dimensions of ministry
· As a framework for nourishing, but non-intrusive professional collegiality with other preachers

· As an aspect of one’s unfolding “homiletical spirituality”
· As a periodic exercise in checking out blind spots, tender places, and too-often-ground-axes in one’s preaching over an extended period.

Adapted from Your Way with God’s Word: Discovering Your Distinctive Preaching Voice

Cowley Publications:  Cambridge, MA, 1995.
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How Does the Gospel Play?

Preaching in Concert

with

Biblical Colleagues
HOLY SOUND—HUMAN SPEECH:

A PLAYFUL APPROACH TO WORKING
WITH GOSPEL TEXTS

· The “Gospel Truth” is NOT primarily a Moral Code, Doctrinal Creed, Historical Account, Scientific Explanation, or Devotional Aid, BUT a collection of Drama Scripts and Music Score that intend to “entertain” and “engage” us.

· What appears on the pages of text, therefore, both has been PLAYED initially, and must be PLAYED again in order to be “true to the text”.

· “Playing” a Gospel text requires the kind of respectful, disciplined, creative expression that is

characteristic of the relationship that holds between:

· Producer and Playwright (since both Preacher and Gospel Writer are Dramatists)

· Conductor and Composer (since both Preacher and Gospel Writer are Musicians)

· It is important, to pore over the details of the scripts/scores of our Senior Colleagues.  It is also valuable, however, to develop a feel for their distinctive dramatic/musical “styles”. While all of them  employ certain common elements and motifs in telling the story of Jesus; each is a 

particular kind of theological artist, producing/orchestrating materials with distinctive eyes and ears.

· The rich range of vision and voice in these Senior Colleagues is a treasure to be relished.  The 

Gospel Truth is thereby rendered more credibly, “entertaining,” and engaging.  

· True believers in Gospel Truth are not constrained by the dictates of a “party line.”  

The Gospel requires a full spectrum of sights and sounds to plot God’s Drama of 

Deliverance, to sing God’s Freedom Song.

· Those of us who join our voices to those of earlier dramatists and musicians are required carefully to attend to their artistry.

· So that we do not mis-represent their “Ways with God’s Word.”

· So that we can, in conversation with them, develop our Ways with God’s Word”.

Moving Fast, Making Noise:  
The sight/sound of Jesus through the vision/voice of MARK

· Point of Introduction to Jesus (or God’s Reign):  A characteristic action that describes a passion
· Critical Analysis of Human Need:  Severe addiction that requires intervening
· Focus of Transforming Energy:  Conversion as political invasion
· Recurring Refrain:  “NOT this; BUT that!”   

· Thrust of Message:  “God’s In-Breaking Commonwealth sparks REACTION—DEAL with it!”

Jesus appears as a parabolic insurgent with a sharp, percussion-sounding voice:

“God’s Reign is HERE & NOW” (NOT ‘Once Upon a Time’ & ‘Happily Ever After’).

“He goes BEFORE you (where he’s been before); THERE you will see him, just as he said!”

Seeking Pearls, Sorting Fish

The sight/sound of Jesus through the vision/voice of MATTHEW

· Point of Introduction to Jesus (or God’s Reign):  A physical comparison that sparks a connection
· Critical Analysis of Human Need:  Unseasoned judgment that requires tutoring 
· Focus of Transforming Energy:  Conversion as vocational discrimination
· Recurring Refrain:  “EITHER this, OR that!”
· Thrust of Message:  “God’s In-Breaking Commonwealth creates RESPONSIBILITY—IMPLEMENT it!”

Jesus appears as a mural painting mentor with a majestic, brass-sounding voice:


“Draw out of your treasure what is NEW and what is OLD”


“Go, make disciples of all nations--teach them to observe these things.”

Showing Signs, Speaking Volumes:  
The sight/sound of Jesus through the vision/voice of JOHN
· Point of Introduction to Jesus (or God’s Reign):  A significant gift that symbolizes commitment
· Critical Analysis of Human Need:  Deep-seated prejudice that requires illuminating
· Focus of Transforming Energy:  Conversion as theological reorientation
· Recurring Refrain:  “What you REGARD as this is REALLY that!”
· Thrust of Message:  “God’s In-Breaking Commonwealth involves REFLECTION—PONDER it!”

Jesus appears as a conceptual iconographer with an ethereal, woodwind-sounding voice:


“You must be born anew
“Worship in spirit and truth
“Eat living bread from heaven”


“Do not hold me—Receive the Holy Spirit—Feed my sheep”

Singing Songs, Sharing Stories:  
The sight/sound of Jesus through the vision/voice of LUKE
· Point of Introduction to Jesus (or God’s Reign):  A therapeutic effort that fosters healing
· Critical Analysis of Human Need:  Debilitating wounds that require treating
· Focus of Transforming Energy:  Conversion as communal restoration
· Recurring Refrain:  “What HAS BEEN this CAN BECOME that!”
· Thrust of Message:  “God’s In-Breaking Commonwealth promotes RELATIONSHIP—
ENTER it!”

     Jesus appears in Luke as a rhetorical physician with a resonant, string-sounding voice:

          (They came to hear him and be healed of their diseases.)

          “Do not be afraid, you will catch people!—I do choose; be made clean!
          “Your sins are forgiven; stand up and walk”

          “If these were silenced, the stones would shout”
          “You are witnesses of these things.”     

           (Their eyes were kept from recognizing him—Then he opened their minds to understand 
             the scriptures.)
Four Composers/Playwrights:

A Simple Comparison of Their Scores/Scripts

	
	     MARK
	    MATTHEW
	     JOHN
	      LUKE

	Voice

Quality
	       Strident
	     Majestic
	     Ethereal
	      Resonant

	Musical 

Instrument 

Choir
	     Percussion


	      Brass
	    Woodwind
	       Strings

	Role of 

Jesus
	     Invading

     Insurgent
	      Moral

     Mentor
	     Mystical

  Iconographer
	 Compassionate     

        Healer

	Characteristic

Language 

Form
	Action  Burst

        &

 Sound Byte


	    Graphic        Description

            &

     Practical              Exhortation 
	    Cosmic      Symbol

          &     Reflective

     Re-Cognition
	  Celebration    Songs                   

             &

  Haunting Stories

	Classic

Instances
	  Cure of Deaf    Man 
   Young Man Stripped/Re-clothed 

   Terrified Women
	   Pearl and   Treasure
    Sheep and   Goats
	Nicodemus

Woman at Well
	Magnificat
 “Good Samaritan”



	Recurrent

Question
	How do we deal  with the THREAT

       of

In-Breaking LIFE?
	How do we sort  

the GOOD from    the BAD 

 in the midst of 

the OLD and
 the NEW?
	 How do we see  

  through 

     the SURFACE

   to the SOURCE?


	How is healing 

   HEARD?  

 How is hearing

  HEALED? 




MARK

MATTHEW

JOHN

    LUKE

Signature 
Moving fast

Seeking Pearls
Showing Signs
  Singing Songs


Sound
Making noise
Sorting Fish      Speaking Volumes     Telling Stories

Parabolic    Shocking    

Teaching 
   
Illuminating 
Therapeutic 
Contact         Riddle         
  Tool

   
  Trigger

   Treatment

Point
Homiletic    Immediate 

Sensory 

Symbolic    
    
Many 
Principles       engagement
     comparison
      gestures

      voices

                     Decisive 

Conceptual

Gestalt

Varied



    turns

     contrast

      shifts

      modes

